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Sound blooms on Aobayama

22nd Aobayama Concert
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June 13, 2025

BROEE : 11:40 B 12:10 B
WoHR © 17:00 B 17:30 B
Daytime, Doors Open at 11:40, Curtain at 12:10
Night-time, Doors Open at 17:00, Curtain at 17:30
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Aoba Memorial Hall 1F Lobby
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Aobayama Concert Executive Committee
Supported by School of Engineering, Tohoku University,
Komeikai, and Aoba Kougyou Kai (Engineering Alumni)
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@1 Ludwig van Beethoven
Piano Sonata No. 8 in C minor, Op. 13

“Pathétique” 2™ movement

Satoshi Yagi (Pf, Lit. D2)

Composed in 1798, this sonata is one of the most
representative sonatas of early Beethoven. The
second movement is a lyrical movement in ternary
form. The opening section presents a quiet,
sorrowful and peaceful theme in A flat major. The
middle section is slightly shadowed, but the beautiful
theme from the beginning returns and closes with a

deep aftertaste.

®2 Kozaburo Y Hirai“Fantasy “Sakura Sakura”
Rentaro Taki,“Regret

Masayuki Ariyoshi (Pf, GSIS, Specially Appointed
Professor)

[ will perform two pieces of Japanese piano songs.
The first is a romantic and dramatic piano
arrangement of the old Japanese song “ Sakura
Sakura”. It expresses the transitory beauty of cherry
blossoms blooming and falling with the familiar
melody.

The next is a posthumous work by Rentaro Taki.
He composed this song after returning home by
interrupting his studies in Germany due to an
incurable illness. It is an intense and pathetic work

that expresses his emotions facing death.
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@3 F.Schubert
Arpeggione Sonata D821, Mov.1

DUO Zoologique

Satoshi Murata (Vc, Eng. Faculty)

Kikuyo Konnno(Pf, Guest)

A cellist's dream. We hope to create the atmosphere
of the “Schubertiade”, the salon where Schubert
and his friends enjoyed poetry, songs, and chamber

music.

@®4 F. Chopin
Nocturne No. 4 in F major, Op.15-1
Etude No. 24 in C minor, Op. 25-12

Shohei Okuyama (Pf, Sci. B1)

The first piece begins with a beautiful melody, but
the middle section changes to a more theatrical tune
in contrast. This is a fascinating contrast not found
in the other pieces.

The second piece is a very powerful piece that
concludes the 24 etudes that Chopin created. It is a
very difficult piece, with fast arpeggios in both
hands, continuing in one breath until the end, but
please enjoy the beauty that can be seen in the

heaviness of the piece.
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@5 W.A.Mozart
Piano Sonata K.576 D major, 2nd movement,

Adagio (A major)

Keiichi Itoi (Pf. Emeritus)

The theme of the second movement is incredibly
beautiful and lyrical. Mozart takes an idea, and every
time it recurs, takes it to a different note. It’s a new
way of thinking about long-term phrasing, perhaps
foreshadowing how Shubert would approach song,
with the last note of each phrase landing in a
different place, because of the meaning of the words.
The second theme has some dark spirits, giving this
movement depth and contrast. The page is black
with notes, often just in scales and scale patterns.
But really difficult scales, advanced scales. Mozart
did not intend this for novices. When Mozart returns
to A major, the clouds disappear. Those darker
spirits in the middle of the movement don’t come

back. Orli Shaham (pianist)
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@6 Strauss II, Johann

Friihlingsstimmen

Mari Hasegawa (Pf, Edu. Faculty)

Reiko Abe (Pf, Guest)

This year marks the 200th anniversary of the birth of
Johann Strauss II.

“The Voices of Spring” was composed when he was 57
years old. The piece was first performed with a soprano
accompanied by an orchestra. The lyrics express the joy and
happiness of a day filled with beautiful music, as the lark
sings at dawn and the nightingale enchants the night with

its mellifluous song.

@7 R. Schumann: Die beiden Grenadiere
V. Bellini: I Puritani / Act 1: "Or dove fuggo io

mai?... Ah! per sempre io ti perdei..."

Naoki Wakamatsu (Bar, Life Sci. M2)

Chii Ri (Pf, Eng. B3)

1. After the Napoleonic Wars, two French grenadiers
who had been held captive in Russia were informed
of France's defeat and the Emperor's capture. I will
sing their conversation written by Heinrich Heine
with the theme of La Marseillaise.

2. A Puritan leader Riccardo’s aria. He had been
engaged to Elvira, the daughter of the Puritan lord
Valton. However, when he returned from the war, he
discovered that Elvira fell in love with Arturo, a
Royalist knight, and they were about to held a
matrimony. [ will sing of Riccardo’s sorrow at losing
his fiancée.

Please enjoy!
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JIXBAE (Gt, LIEZEA) Masayuki Kawamata (Gt, Eng. Alumni)
JsRE® (Gt, BEZEL) Yoshiyuki Kawazoe (Gt, Sci. Alumni)
7L, ERThHIoTwE ANy 7 Do Canon is a renowned Baroque composition by J.
v~ (1653-1706) D 4T3, v v F Pachelbel (1653-1706), widely recognized across
i, HHWRO 2 vy o X2 —DHEHE - F generations.  Rondois a representative piece by F.
BhE A2 v v U (1770-1841) o K/ 7n gh < Carulli (1770-1841), a distinguished composer and
T, FA-_"HBICF7LAZMATICER educator of the Classical guitar tradition. We intend
PICHZE L7z e v E 7, to present these works in an engaging and spirited

performance by incorporating drums into the guitar

duet.
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@10 Hikaru SawaiInto Vermilion---

Kanehama

Kanehama Fukashi(Koto, Sci. B4)

Kanehama Hiroko(Ob, Med. B2)

Originally written for shakuhachi, this piece will be
performed today as a duet for oboe and koto. A

sibling collaboration.

@11 Frozen2 Show yourself

Haruka Umeno (Pf, LifeSci D2)

This is a song from the Disney movie Frozen II. 1
hope you can feel the beauty and strength of the
scene where Elsa finally finds what she has been

searching for.

@®12 B. Howard,/Fly me to the moon
A.C. Jobim The girl from Ipanema

Chie Morishita (Pf, Life Science Staff)
I play my favourite bossa nova. It has a lovely mixture

of light rhythm and softness.
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@14 April Waltz
Banshee / Earl’s Chair / Sailor’s Bonnet
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@13 Yumi Arai/ Embraced In Softness
Saki Kubota, A Foreigner

COMMONS
Takao Imai (Kb, Eng. Staff)
Masabumi Yunome (Gt, Main Lib. OB)

@14 April Waltz
Banshee / Earl’s Chair / Sailor’s Bonnet

Sendai Irish - TU Branch

Shin-ichi Suzuki (Gt, Sci. Staff)

Suguru Hashi (IF, Admin. Staff)

“Sendai Irish” is a Sendai-based club that enjoys
playing traditional music from Ireland, Scotland,
and other Celtic regions. Two members of the
group, both of whom are staff members of Tohoku

University, will perform some tunes known from the

movie “Titanic” or the BGM in MU]JI stores.

~fREH Intermission~
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@15 L.v.Beethoven
Piano Sonata No.8 “Pathetique” 2nd movement,
Op.13

R.Schumann, Traumerei

Taisei Kato (LifeSci.M1)
Although both pieces are relatively simple in terms
of notes, I will pour deep emotion into every single

sound as [ perform.

@16 S. Rachmaninoff
Prelude in C-sharp minor, Op. 3-2

Takuro Ishii(Pf, BME, Faculty)
I play this beautiful piece with the resonant tones of

the carillon as a prayer for peace in the world.

@17 Azarashvili

Nocturne

Nakata Lab.

Ryoga Ono (Vn. Eng. D3)

Toshihiko Nakata (Pf. Eng. Prof.)

"Azarashvili's Nocturne," composed by Georgian
musician Gia Azarashvili, is a deeply lyrical and
tranquil piece for piano. It blends Eastern European
melancholy with Romantic sensibilities, evoking
quiet nights and the depths of human emotion. The
gentle, flowing melody leaves a lingering resonance,
touching listeners with its simplicity and emotional
depth. Widely admired by classical music
enthusiasts and casual listeners alike, this Nocturne
stands out as a modern gem that continues to move
audiences across the world with its poetic

expressiveness and understated beauty.
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@18 G.P. Telemann

Fantasy No. 3 from 12 Fantasias, TWV 40:2-13
C. P. E. Bach

Sonata in G Minor for Oboe and Basso

Continuo, Wq. 135/ H. 549 — Movements [ & II

Kaede Watanabe(Ob, D2)

Tomone Goto(Pf, Guest)

The Fantasia No. 3 from Telemann’s Twelve
Fantasias is a free and poetic work that, despite
being unaccompanied, skillfully weaves together
contrapuntal techniques and dance-like elements to
create a rich polyphonic texture.

C.P.E. Bach’s Sonata in G minor for Oboe and Basso
Continuo, Wq.135 / H.549, is characterized by its
delicate expressiveness and bold modulations,
featuring flowing melodies and dramatic structure
that evoke the dawn of the Classical era.

Please enjoy these works from the Baroque and early

Classical periods.

@19 A. Scriabin

12 Etudes Patetico'Pathetic’Op.8-12
S. Bortkiewicz

Esquisses de Crimee'Caprices de la Mer'Op.8-2
S. Prokofiev

4 Pieces ‘Suggestion diabolique’ Op.4-4

Chii Ri (Pf, Eng. B3)

I have put together a program of early works by
modern and contemporary Russian composers.
Although each piece is only about 2 minutes long,
the three composers' personalities are strongly
expressed in their works, and I hope you will enjoy

the differences in their styles.
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Aobayama Concert Executive Committee

Faculty: S.Murata, T.Nakata, H.Takana, M.Hasegawa,
M.Ariyoshi, N.Fujiwara, T.Nakayama
Alumni: H.Kuwano, M. Kawamata, Y.Tahara
Students: K. Noguchi, C. Ri, T. Hagihara
B w& b+ /Contact:

aobayama-contact@grp.tohoku.ac.jp

HEla v ¥ — b & — L= /Aobayama Concert Website:

https://aobayama-concert.sakura.ne.jp/

HELGRMEO 77 v FeT 203, BEESFx2f7z 2016453 A,
LOEBD 7z ITHEBAFRB LS FEL 2D 0T,
The grand piano at Aoba Memorial Hall was donated by the Mechanical Engineering Alumni Association

in March 2016, five years after the earthquake to lift the students' spirits through music.
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Cooperation: Student Support Section & Facilities Planning Section, Graduate School of Engineering.

Poster design: Masayuki Kobayashi

Logo design: Ei Sasagawa
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